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THE HONOUR AND GLORY OF A MOUSE:
REEPICHEEP OF NARNIA
by Mark Bailey
Of a l l  th e  g r e a t  h ero es o f  N arn ia , th e  m ost un­
l i k e l y  i s  a sm a ll,  fu r -c o v e r e d  ro d en t who cu stom ar­
i l y  d r e s se d  in  a red  plume and a b r ig h t  sword.
Both touchy and fo o lh a r d y , R eep ich eep , th e  le a d e r  
o f  th e  T a lk in g  M ice, was h a rd ly  an im p osin g  f ig u r e — 
more l i k e l y  to  in s p ir e  la u g h te r  than  awe. But t h i s  
im probable h ero , c r e a te d  by C .S . L ew is, was n o t to  
be taken  l i g h t l y .  For R eep icheep  was sym b o lic  o f  
much o f  th e c h a r a c te r  o f  N arn ia , i n  a l l  i t s  p r id e  
and g lo r y .
S t a r t  w ith  p r id e .  Of a l l  th e  c r e a tu r e s  Lewis 
c r e a te d , R eep ich eep  i s  th e  p ro u d est and m ost s e n s i ­
t i v e .  Y e t , to  C .S . Lewis th e r e  was no g r e a te r  s in  
than  p r id e .  In  M ere C h r is t ia n i ty  he w r o te ,
I t  i s  p r id e  w hich has been  th e c h ie f  cau se o f  
m isery  in  ev ery  n a tio n  and every  fa m ily  s in c e  
th e w orld  began.
I t  was "the e s s e n t i a l  v i c e ,  th e utm ost e v i l"  and 
cou ld  le a d  to  every  s o r t  o f  w ic k e d n e ss .
I t  was a ls o  L e w is 's  b e l i e f  th a t  p r id e  was the  
c e n t r a l  i s s u e  in  C h r is t ia n  m o r a lity ,  and he made 
i t  a key to  N arnian  m o r a li ty .  The d e f e a t  o f  p r id e  
was r e q u ir e d  o f  each o f  th e  c h ild r e n  who en ter ed  
N arnia  a s a c o n d it io n  o f  t h e i r  ta k in g  t h e i r  p la c e  
a s  le a d e r s  i n  N arn ia , w h ile  n e a r ly  ev e ry  e v i l  to  
e n te r  th a t  co u n try  can  be tr a c e d  to  e x c e s s iv e  
p r id e .
King M iraz, th e  T elm arine u su rp er o f  P rin a e  
C a sp ia n , i s  a good exam ple o f  p r id e  w orking e v i l  on 
o th e r s  and on h im s e lf .  R a c ia l p r id e  le a d s  th e  
T elm arin es to  a ttem p t th e  e x te r m in a tio n  o f  th e  Old 
N arn ian s. Even th e  memory o f  non-human i n t e l l i g e n c e  
i s  r e p u ls iv e  to  them. The l u s t  f o r  power and 
w ea lth  le a d s  M iraz to  k i l l  C a sp ia n 's  f a th e r  and 
take th e  th r o n e , b ut th e d e s ir e  to  s e t  h i s  own son  
on th e th r o n e , th e  p r id e  o f  l in e a g e ,  i s  what s e t s  
M iraz to  se ek  C a sp ia n 's  l i f e .  W hile M iraz has no 
h e ir  C asp ian  i s  s a f e ,  but th e  b ir t h  o f  a son  to  th e  
King means d eath  to  th e  P r in c e .
C aspian  e sc a p e s  and se e k s  th e h e lp  o f  th e  Old 
N arn ian s. When th e  b a t t l e  i s  jo in e d  and High King 
P e te r  has come to  a id  C asp ian , p r id e  a g a in  b eg in s  
to  work, t h i s  tim e on M iraz h im s e lf .  M iraz i s  
c h a lle n g e d  to  s in g le  combat by P e t e r ,  and M iraz, 
fo r  th e  sak e o f  h i s  own s e l f - e s t e e m ,  h i s  p r id e ,  
a c c e p ts  th e  c h a lle n g e  from a f i g h t e r  who i s  known 
to  him o n ly  a s  a shadowy le g en d  from th e  p a s t )  a 
le g en d  o f  power and s k i l l  and e x p e r ie n c e .
P rid e  u lt im a t e ly  le a d s  to  th e  d eath  o f  M iraz. 
G lo z e l le  and S o p esp ia n , two o f  th e  Telm arine  
n o b i l i t y ,  are o ffen d ed  a t  th e  sm a ll rew ards th a t  
have been t h e i r  l o t  a f t e r  t h e ir  a id  in  s e t t i n g  
M iraz on th e  th r o n e . T h e ir  p r id e  has been  wounded 
and th e y , in  r e tu r n , work fo r  th e  d e fe a t  o f  M iraz.
I t  i s  G lo z e l le  and S o p esp ia n  who s k i l l f u l l y  p la y  on 
M ira z 's  s e lf - im a g e  when he must d ec id e  w hether or  
n o t to  f i g h t  P e te r ,  making in d i r e c t  s u g g e s t io n s  
th a t  M iraz w i l l  appear a coward i f  he r e f u s e s  th e  
b o u t. "No man o f  y o u r  M a je s ty 's  a g e . . .w o u ld  b e  c a l l e d  
cow ard  by any  w ise  s o l d i e r  f o r  r e f u s i n g  com bat 
w ith  a g r e a t  w a r r io r  in  th e  f lo w e r  o f  h i s  y o u th ."
P rid e  o ffen d ed  p la y ed  s k i l l f u l l y  on p r id e  to  b e­
come p r id e  aven ged . P e t e r 's  s k i l l  and you th  h e ld  
Miraz a t  bay, but th e  k n ife  i n  h i s  back came from  
h is  proud f r ie n d s .
P rid e  works f o r  th e  T elm arin es to o .  N ik abrik
o f  th e  B lack  Dwarves had become warped by th e  lo n g  
y e a r s  o f  h id in g  and h a t in g , n u r s in g  h i s  h a tred  and 
wounded p r id e .  He was so  e a te n  up w ith  h i s  h a tred  
o f  th e  T e lm arin es t h a t  he would p u l l  down e v e r y ­
th in g  and everyb ody to  be aven ged . O th erw ise , how 
co u ld  he have been  w i l l i n g  to  r e s t o r e  th e  r e ig n  o f  
th e  dreaded W hite W itch?
Rabadash, th e  Calormene p r in c e  o f  The H orse  
a n d  H is Boy i s  a n o th er  exam ple o f  p r id e  le a d in g  to  
h u m ilia t io n  and d e f e a t .  H is s e l f - e s t e e m  d oes n ot  
adm it th a t  Queen Susan f in d s  him u n d e s ir a b le . She 
i s  h i s  fo r b id d e n  f r u i t ,  a l l  th e  more d e l i c io u s  b e­
ca u se  sh e can n ot be had a t  h i s  s l i g h t e s t  whim.
Y et w h ile  he d e s ir e s  S usan , he d e r id e s  th e  lan d  o f  
N arnia  a s sm a ll and con tem ptuou s. He makes th e  
p r id e f u l  b o a s t  t h a t ,  " . . . a  th o u sa n d  s p e a r s  c o u ld  c o n q u e r  
i t  i n  f i v e  w e e k s ."  And y e t  h is  two hundred horsemen  
are b ea ten  l e s s  than  48 hours a f t e r  e n te r in g  
A rchenlan d .
Y et even  t h i s  d oes n o t show Rabadash h i s  
e r r o r .  D e fe a te d , in  th e  hands o f  h is  en em ies, 
fa ce d  by A sla n , Rabadash must s t i l l  s t r u t  and 
th r e a te n , in s u l t i n g  h i s  c a p to r s .  I t  i s  t h i s  
p r id e  th a t  A sla n  p u n ish e s  by th e  u lt im a te  h u m ilia ­
t io n .  Not o n ly  d oes he tu rn  Rabadash in t o  th e  a s s  
th a t  he had t r ie d  so  hard to  make o f  h im s e lf ,  but 
A slan  d e c r e e s  th a t  o n ly  a t  th e  g r e a t  Autumn F e a s t ,  
and in  th e  f u l l  v iew  o f  thou sand s o f  h i s  s u b j e c ts  
would Rabadash r e g a in  h i s  human form.
P r id e , th en , i s  c l e a r ly  a g r ie v o u s  f a u l t  in  
th e  s u b j e c ts  o f  N arn ia , and th e la n d s th a t  A slan  
had c r e a te d . How th en  d oes th e  touchy and proud  
R eepicheep  esca p e  th e  punishm ents th a t  o th e r s  have 
re c e iv e d ?
To some e x t e n t ,  he d oes n o t . The t o l l  in  b lood  
and fu r  i s  h igh  in  th e  B a t t le  o f  Beruna. Not 
w i l l i n g  to  s ta y  ou t o f  th e  f ig h t in g  f o r  f e a r  o f  
lo s in g  fa c e  w ith  th e r e s t  o f  N arn ia , and g o in g  
d ir e c t ly  a g a in s t  th e  ord ers o f  h is  k in g , R eepicheep  
i s  v er y  n e a r ly  k i l l e d .  He d oes lo o s e  h is  t a i l ,  and 
w ith  i t  some o f  h is  c o u r t ly  b e a r in g . Y et th e t a i l  
i s  r e s to r e d  and R eepicheep  n ever seems to  s u f f e r  
fo r  h is  a c t io n s  a s  do o th e r s  in  N arn ia , in c lu d in g  
th e  c h ild r e n  th e m se lv e s .
The d if f e r e n c e  betw een R ee p ic h e ep 's  a c t io n s  
and th o se  o f  o th e r  p eo p le  i n  th e C h r o n ic le s  i s  one 
o f  m o tiv e . L ew is, in  r e f e r r in g  to  p r id e  means,
" . . . a n  undue s e n s e  o f  o n e 's  own s u p e r i o r i t y ,  a r ro g a n c e ,  
c o n c e i t . "  But he a ls o  means a f e e l in g  or se n se  o f  
t o t a l  d isr e g a r d  f o r  th e wants and f e e l in g s  o f  o th e r s .  
As Lewis s a y s ,  "Other v ic e s  may b rin g  p eop le  t o ­
g e th e r :  you may have good f e l lo w s h ip  and j o k e s . . .  
among drunken p eop le  or u nchaste p e o p le . But 
p r id e  a lw ays means en m ity— i t  i s  en m ity . And n ot 
on ly  enm ity betw een man and man, but enm ity to  God." 
T h is d e f in i t i o n  would c e r t a in ly  ap p ly  to  th e  a t t i t ­
ude o f  th e T isr o c  (may he l i v e  fo r e v e r )  and h is  
son  Rabadash. Each so u g h t to  fu r th e r  h im s e lf  and 
h is  g o a ls  a t  th e exp en se o f  th e o th e r ,  and a t  the  
exp en se o f  t h e ir  n e ig h b o r s . Nor d id  Miraz g iv e  
much thou ght to  th o se  he had taken  p o s i t io n  from  
or to  th o se  who had h elp ed  him to  g a in  the k in g -  
sh ip  o f  th e T elm arin es .
But lo o k  a t  th e  a c t io n s  and a t t i t u d e s  shown 
by th e  T a lk in g  M ice. At Beruna, R eepicheep  i s  
" . . . q u i t e  o u t  o f  c o u n te n a n c e  a t  a p p e a r in g  b e f o re  y o u r 
M a je s ty  in  t h i s  u n seem ly  f a s h io n —" That i s ,  w ith o u t  
h is  t a i l .  He r e a d i ly  adm its th a t  he co u ld  l i v e  and
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se rv e  the k in g  w ith o u t one, hut a sk s A slan  to  
r e s to r e  i t  to  him f o r  th e  sake o f  h is  d ig n i t y .  In  
a lan d  Where some m ight he " te m p te d  to  m easu re  w o rth  
by in c h e s "  h is  d ig n i ty  i s  im p o rta n t. And as 
R eepicheep  s a id ,  "A t a i l  i s  th e  Honour and  G lo ry  o f  a 
M ouse." The T a lk in g  Mice were e q u a lly  su re o f  t h i s ,  
and i f  th e C h ie f  Mouse was to  he d en ied  a t a i l ,  
th en  th ey  would cu t o f f  t h e ir  own t a i l s .  They 
would n o t w i l l i n g ly  ca rry  an honour th a t  was to  he 
d en ied  to  t h e ir  le a d e r .  . ,
N arnia was an honourable n a tio n . The la n d s  
th a t  bordered i t  d id  n o t need to  b u ild  d e fe n s e s  fo r  
an a tta c k  from N arnia u n le s s  th ey  meant to  a t ta c k  
N arnia  f i r s t .  N arnia d id  n o t h e s i t a t e  to  go to  th e  
a id  o f  i t s  n e ig h b o r s , a s th e  Calormene r a id e r s  o f  
Archenland found to  t h e ir  d ism ay. F r ien d sh ip  to  
N arnia  cou ld  he dangerous, hut th e  danger came from 
your f r ie n d 's  en em ies, n o t from your f r ie n d .  Nor 
would N arn ia  ev er  he too  proud to  speak to  a sm a ll 
or i n s ig n i f i c a n t  n e igh b or .
For a l l  h is  mannerisms and stra n g e  appearance, 
R eepicheep  was a good exam ple o f  th e  v ir t u e s  o f  
N arnia c a r r ie d  to  t h e ir  extrem e. Never c r o s s in g  
th e  l i n e  betw een  d ig n i ty  and arrogan ce, firm  in  
h is  b e l i e f s ,  uncomprom ising in  h i s  stan d ard s o f  
b eh a v io r  fo r  h im s e lf  and fo r  o th e r s , R eepicheep  
n ever lo s e s  th e  v ir t u e s  o f  k in d n ess and c h a r i ty .
H is i s  th e u lt im a te  reward, to  be th e re  w a it in g  to  
gu id e th e  su r v iv o r s  o f  th e  shadow N arnia in to  
A sla n 's  N arnia a f t e r  th e l a s t  b a t t l e .  Of R eepicheep  
i t  co u ld  t r u ly  be s a id  th a t  w h ile  a t a i l  may be th e  
honour and g lo r y  o f  a Mouse, a Mouse was th e honour 
and g lo r y  o f  a n a tio n .
When th e Dawn T reader s a i l s  toward th e  edge 
o f  th e  w orld , E u stace i s  th e m ost d is l ik e d  p erson  
aboard. And i f  anyone has s p e c ia l  cau se to  d i s l ik e  
him, i t  i s  R eep icheep . Yet when E u stace i s  l o s t  
on a sm a ll i s la n d ,  and th e  Narnia n s  become aware 
o f  i t i  i t  i s  R eepicheep  who rem inds an angry M aster  
Rhince o f  th e o b l ig a t io n  to  sea rch  fo r  E u stace  and 
e i t h e r  rescu e  or avenge him. As f a r  a s  R eepicheep  
was con cern ed , on ly  one f a c t  m attered . E u stace  was 
"one o f  th e Q ueen's blood" and was to  be tr e a te d  as  
su ch . I t  was a m atter  o f  h i s  honour and o b l ig a t io n ,  
n o t o f  p e r s o n a l i t i e s .  Even more r e v e la to r y  o f  
R eep ich eep 's  c h a r a c te r i when E u stace  i s  d isc o v e r e d  
i n  h is  dragon form i t  i s  R eepicheep  who i s  m ost 
co m fo rtin g  to  E u sta ce , t e l l i n g  him s t o r i e s  o f  o th e r s  
who had reco v ered  from s im ila r  p l ig h t s  and k eep in g  
him company. To R eep icheep , he was not " t h a t  s t i n k e r ,  
E u s ta c e "  but r a th e r  a f e l lo w  c r e a tu r e  in  g r e a t  
d i s t r e s s .  In d eed , R eepicheep  cou ld  n o t co n c e iv e  
o f  any o th e r  co u rse  he m ight fo l lo w  but to  show 
com passion .
R ee p ic h e ep 's  " p r id e "  i s  a c t u a l ly  a " . . . p r o p e r  
s e n se  o f  d i g n i t y  and w o r th . He cou ld  n ot a llo w  h im s e lf  
to  be advanced a t  th e  expense o f  a n o th e r 's  honour 
or p ut h im s e lf  forward by b e l i t t l i n g  o th e r  p e o p le .  
But he would r e fu s e  to  y i e ld  up th e l e a s t  sh red  o f  
h is  own honour to  anyone, even  h im s e lf .  Not even  
R eepicheep  co u ld  r e a l l y  b e l ie v e  th a t  a lo n e  mouse 
cou ld  d e fe a t  a dragon in  s in g le  combat, b u t th a t  
one Mouse co u ld  buy th e tim e needed f o r  th e  Queen 
and h er e s c o r t  to  esca p e  a t  th e c o s t  o f  h i s  own 
l i f e .  R eepicheep  had v ery  l i t t l e  d i f f i c u l t y  in  
making a f i g h t - o r - f l i g h t  d e c is io n .  He knew th a t  
to  d e s e r t  h i s  f r ie n d s  or l e t  them be h u rt was to  
lo s e  honour, and fo r  R eepicheep  l i f e  w ith o u t  
honour was sim p ly  a s lo w e r  way o f  d ea th .
In  t h i s  f e e l in g  o f  s e lf - w o r t h ,  which Lew is i s  
c a r e fu l  n o t to  r e f e r  to  a s  p r id e ,  R eepicheep  i s  
much l ik e  th e  N arnia th a t  bred him. N arnia was a 
sm a ll co u n try , much sm a lle r  than  th e v a r io u s  
p ro v in ce s  o f  Calormen, and o f s tra n g e  appearance  
to  an o u ts id e r .  I t  was a cou n try  o f  t a lk in g  
an im als , dw arves, s p r i t e s ,  u n ic o rn s , and o th er  
u n lik e ly  c r e a tu r e s .  I t s  G od -figu re was the  
t a lk in g  L ion, and l ik e  A slan , th e re  was more to  
N arnia than appeared on th e s u r fa c e . Even the  
T isro c  re co g n iz ed  th a t  N arn ia  would be dangerous 
to  a t ta c k , or even  to  an ger.
from  w hat may be  d e s c r ib e d  a s  a  tr e n d y  campus v ie w p o in t .
To em p h as ize  B aum 's i d e o l o g i c a l  k in s h ip  w ith  t o d a y 's  
f lo w e r  c h i l d r e n  and q u o te  h e a v i ly  from  C h a r le s  R e ich  
i s  to  o v e r lo o k  B aum 's s t r a n g e l y  c o n c e iv e d  c h a r a c t e r  Sacho 
i n  The S ea  F a ir ie s , whose p a s s iv e  in n o c e n c e  s e r v e s  th e  
S a ta n ic  Zog. Jo se p h  C am pbell i s  a l s o  f r e q u e n t ly  c a l l e d  
u pon , a lo n g  w ith  th e  w ho le  r e c e n t  m y s tiq u e  o f  m y th ic a l  
a f f i n i t i e s .  T h is  a l l  to o  o f t e n  becom es p e d a n t ic  and a b s u rd  
Thus th e  f o u r - c o lo r e d  s k i r t s  o f  th e  g i r l  army i n  The Land  
o f  Oz a r e  " a  n o t - s o - p a l e  echo  o f  a  m u ch-quo ted  f o l k - t a l e  
from  Y o ru b a la n d , W est A f r i c a ,  a b o u t th e  t r i c k s t e r - d i v i n i t y  
E d s h u . . . "  ( p . 1 2 5 ).
H er s a t u r a t i o n  i n  th e  Jo se p h  C am pbell c am  Ju n g  k in d  o f  
s u s c e p t i b i l i t y  l e a d s  t o  w hat seem s to  me a  d e e p ly  e r ro n e o u s  
c o n c lu s io n :  " . . . O z  i s  f i r s t  and l a s t  c o n s t r u c te d  o f  th e
s t u f f  o f  th e  p r i m i t i v e  u n c o n s c io u s , th e  d a r k ly  g l i t t e r i n g  
b u i l d i n g  m a t e r i a l s  o f  a l l  myth and f a i r y  t a l e . "  ( p . 1 2 3 ). 
" . . .B a u m 's  f i c t i o n a l  w o rld  i s  a  v e r i t a b l e  c a t c h a l l  f o r  th e  
h i s t o r i c a l ,  th e  m y th ic  and th e  f o l k l o r i c . "  (p . 9 3 ) .
T h is  o v e r lo o k s  th e  e le m e n t t h a t  k e e p s  Baum p o p u la r  
a n d , a t  th e  same t im e , a l i e n  to  f a n t a s y  s o c i e t i e s  l i k e  
t h i s  o n e ; I  mean th e  a m a z in g ly  i s o l a t e d  n a tu r e  o f  h i s  in ­
d iv i d u a l  g e n iu s .  No one r e a d s  him  f o r  h i s  p r o s e  s t y l e ,  o r  
f o r  th e  sa k e  o f  a r c h e ty p e s  t h a t  can  b e  re a c h e d  by q u ic k e r  
p a th s  th ro u g h  o th e r  w o rk s— th e  " c l a s s i c a l "  f a i r y  t a l e s  o r  
m ore r e c e n t  b o o k s . L . F ra n k  Baum, r a c o n te u r ,  d re a m e r , man 
who f a i l e d  a t  a  d o zen  schem es i n  l i f e ,  i s  s u i  g e n e r is , 
p e e r l e s s ,  th e  f a n t a s i s t  o f  g r e a t e s t  g e n iu s  t h i s  c o u n try  h a s  
p ro d u c e d , and u t t e r l y  a lo n e  i n  h i s  a c c o m p lish m e n t. Of 
c o u r s e  he  u se d  t r a d i t i o n a l  m a t e r i a l s — m onarchy , j e w e ls ,  
gnom es, p e r i l o u s  jo u r n e y s .  He m ixed  them  w i th  a  t i n k e r in g  
d e l i g h t  i n  b u rg e o n in g  te c h n o lo g y  ( h i s  c lo c k w o rk  man T ik -T o k  
i s  th e  f i r s t  f u l l - f l e d g e d  r o b o t  in  l i t e r a t u r e ) .  B ut th e  
b in d in g  f o r c e ,  th e  e n e rg y ,  b l a z e s  i n  a  p e c u l i a r  a b i l i t y  to  
f i l l  th e  w o rld  w i th  u n d re a m t-o f  phenom ena. A nyone, f o r  
i n s t a n c e ,  n o t in g  th e  m an -sh ap e  o f  a  s c a re c ro w , m ig h t th in k  
to  a n im a te  i t  i n  a  c h i l d ' s  s t o r y ,  a s  C o l lo d i  a n im a te d  th e  
p u p p e t P in o c c h io .  B ut now p ag e  on th ro u g h  The V iz a r d  t o  
th e  T in  Woodman r u s t i n g  i n  h i s  f o r e s t .  Why a  t i n  woodman?
A t i n  man— w e l l ,  anyone m ig h t t h in k  o f  i t .  B ut why a  wood­
man? B ut t h e r e  i s  B aum 's woodman w i th  h i s  own c o n te x t  and 
h i s  own h i s t o r y .  And t h e r e  a r e  o th e r s  to  f o l lo w :  J a c k
P um pkinhead , th e  W ogg le-bug , th e  P a tch w o rk  G i r l ,  th e  Woozy, 
th e  O rk.
" __ C o n s id e r ,"  s a y s  M rs. M oore, a n e n t  a  d e c l in e  sh e
p e r c e iv e s  i n  B aum 's p o w e rs , " t h e  a c c o u n t  i n  The l o s t  P r in ­
c e s s  [ o f  Oz]  i n  w h ich  th e  T h is t s  a r e  t h i s t l e - e a t e r s  w ith  
g o ld  t h r o a t s  and  s to m ac h s  t o  accom m odate t h e i r  d i e t ,  an 
e c c e n t r i c i t y  w h ich  seem s to  e x i s t  f o r  i t s  own s a k e . "  D ear 
l a d y ,  i t  h ad  b e e n  g o in g  on from  th e  f i r s t .
And l e t  us a d m it t h a t  d a rk  and g r o te s q u e  t h in g s  ev en ­
t u a l l y  came s c ra m b lin g  o u t  o f  B aum 's im a g in a t io n .  M rs.
Moore d e p lo r e s  t h i s — a p p a r e n t ly  sh e  l i k e s  h e r  a r c h e ty p e s  
p a s t e u r i z e d — b u t  I  p e r s o n a l ly  t h in k  t h t  t h i s  r e c o g n i t i o n  and 
r e n d e r in g  o f  e v i l  and  d i s t o r t i o n  w as a  g a in  f o r  Baum b o th  a s  
a  m aker o f  a d v e n tu r e s  and  a s  a  t r u t h - t e l l e r .
T h is  book  i s ,  a s  I 'v e  s a i d ,  t h e  f i r s t  f u l l - l e n g t h  
s tu d y  o f  Baum. T h e re  w i l l  b e  m ore , and I  ho p e  t h a t  some 
i n  th e  f u t u r e  w i l l  to u c h  on  two e le m e n ts  t h a t  a r e  n e g le c te d  
h e r e .  One i s  t h e  o f t e n  t a r t l y  r e a l i s t i c  n a t u r e  o f  th e  d i a ­
lo g u e  h e  w r o te ,  an  e le m e n t t h a t  m akes t h e  O z ian s  l i v e ,  
b r e a t h e ,  and  ev en  h av e  human f a i l i n g s .  I t  h e lp s  t o  c a r r y  
th e  s t o r i e s  and h a s  l i n k e d  B aum 's c r e a t u r e s  a s  p e r s o n a l  
f r i e n d s  to  th o u sa n d s  o f  c h i l d  r e a d e r s .  Those c h i l d r e n  l iv e ;  
l i k e  t h i s  o n e , p a s t  t h i r t y ,  and s t i l l  f e e l  a t  home a ro u n d  
th e  S c a re c ro w , th e  Shaggy Man, t h e  Frogm an, and th e  Woozy.
And n o t  enough a t t e n t i o n  i s  p a id  to  th e  f a c t  t h a t  th e y  
a r e  happy  b o o k s . As we become m ore c o n s c io u s  o f  th e  c o n t i ­
nuum o f  f o l k l o r e  and m y th o p o e ic  im a g e s , th e  a c t  o f  w r i t i n g  
c h i l d r e n 's  f a n t a s y  h a s  d e v e lo p e d  a  d e c id e d ly  r i t u a l  c h a ra c ­
t e r .  I t  w ould n o t  b e  f a i r  to  sa y  t h a t  L loyd  A le x a n d e r  i s  
h u m o r le s s  ( th o u g h  t h i s  i s  t r u e  o f  U rsu la  L e G u in ), b u t  
e v e ry b o d y  i s  ab o m in ab ly  s e r i o u s  th e s e  d ay s a b o u t F a e r i e .
And th e  h a p p in e s s  I  mean i s  an  ev en  d e e p e r  t h in g  th a n  humor. 
O nly i n  C .S . Lew is do m odern f a i r y  t a l e  c r e a t u r e s  chuck  
t h e i r  s i g n i f i c a n c e s  and j u s t  h av e  a  good t im e . Baum books
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T h is  p o e tr y  o f  w h ich  I  w r i t e ,  in  i t s  c o a r s e  f l e x ib le  m esh , 
R ich  w ith  a  s tr a n g e  ju x ta p o s i t io n  o f  c o lo u r s ,
H ere an d  th e r e  s n a r le d  o r  g au d y , b u t s t i l l  s tr o n g - f ib e r e d , 
W ith  common w ords in  a  s tr a n g e  d y e , w ith  k n o ts  o f  m e ta ­
p h y s ic —
T h is  i s  th e  m esh t h a t  drew  th e  lo u d  m yth so  c lo s e  
(T he m an u a ls c o u p le d , th e  ech o  in s ta n ta n e o u s ) ,
T h is  a t  l a s t  c o m p e lle d  th e  slo w  se a -c o m in g  
And lo o s e d  upon E n g la n d  th e  i n v i s ib l e  v i r tu e s .
N o te : th e  poem  i s  n o t in c lu d e d  in  R id l e r 's  S e le c te d  Poems
( New Y o rk : The M a cm illan  Com pany, 1 9 6 1 )•
T o lk ie n , J .R .R . " A ll t h a t  i s  g o ld  d o es n o t g l i t t e r " .
R e p rin te d  in  M a llo m : T he M agazine o f  th e  T o lk ie n  
S o c ie ty ,  No. 10 ( n .d . C la te  1 9 7 6 3 ), 3 3 .
The poem , r e p r in te d  fro m  The L o rd  o f  th e  R in g s ,  B k. I ,  C h. 10, 
an d  B k. I I ,  C h. 2 , i s  i l l u s t r a t e d  an d  in  s c r i p t  b y  L ucy 
M a tth e w s.
f re q u e n tly  h av e  an  a n ti- c l im a x , s e v e ra l  c h a p te r s  a f t e r  a l l  
d a n g e r h a s  b e e n  r e s o lv e d  w h ere  th e  c h a r a c te r s  s im p ly  r e la x  
and e n jo y  b e in g  in  Oz an d  w ith  e a c h  o th e r . T h a t g e n ia l i ty  
i s  n o t  f a l s e  id e a lis m , and  i t ' s  a  f a r  m ore v a lu a b le  th in g  
to  m e e t, th e s e  d a y s , th a n  any  num ber o f  M ab in o g ian  f ig u r e s  
o r  Ju n g ia n  shadow s
... Lee S peth
STAR CALLS
T he s in g e r s  c a l l  a n d  b ec k o n ;
S o n g s in  g l i s t e n in g  s tr e a m s ,
G o ld  a n d  s i l v e r  f in g e r s  
So  f a r  I  c a n n o t re c k o n  
Y e t r e a c h in g  m in e , i t  se e m s,
D raw ing h ig h e r , fu r th e r ;
T h e ir  lo n g  m u s ic  l in g e r s  
From my in fa n t  d re a m s.
H ere I  am a  s tr a n g e r ;
H ere I  h a ve  no p la c e .
I  w o u ld  know  a  b r o th e r ;
I  w o u ld  b e  a  ra n g e r  
O f so n g -so w n  f i e l d s  o f  sp a c e ;
T h e re  am ong th e  s in g e r s  
I  may f i n d  a n o th e r ,
T r u e r , c lo s e r  r a c e .
b y  G ra c ia  Fay E llw o o d
FOUNDER'S FOCUS
by Glen GoodKnight
With this issue we have a new editor — Gracia Fay 
Ellwood. She has been active in the Society since 1969; a 
woman of special talents and wide interests. Her published 
books include Psychic Visits from the Past and Good News 
from Tolkien's Middle Earth. Despite honest differences 
on certain areas of concern that do not directly pertain to 
mythopoeia, I cannot think of a person.better qualified to 
assume the editorship. I ask you the readers to give her 
the support and confidence she rightly deserves. I will 
continue to support the production of Mythlore, advising 
and assisting in various ways.
The Society is now more than 11 years old. My original 
vision was for it to be a medium of exchange and insights 
and opinions for people of the same interests, enriching 
each individual involved. The Society has gone through 
considerable evolving, and sometimes revolving. When 
people interact, of necessity there arises "politics" (used 
in the broad sense). Contrary to what might be assumed, 
deep down, I have never enjoyed politics in the Society, but 
endured it, knowing that the reality of human nature re­
quires it. The sole reason the vast majority of Society 
members joined and continue to join is their enthusiasm 
for the literature, and their desire to be in contact with 
others of similar enthusiasm. Using the Society as a ve­
hicle for political games is not their intent, and the major­
ity are quickly turned off when such surface. Thus, I per­
sonally have sought to keep politics at a visible minimum.
Of course it is unreasonable to expect everyone in an or­
ganization will agree, and honest disagreement can be con­
structive in resolving problems.
My deep hope is that the new Council of Stewards will be 
open to the ideas of all the members with a sense of reason­
able proportion as to the practicality of the ideas express­
ed. One of the reasons for the recent changes in the Society's 
Bylaws was to cut politics to the bare minimum, so the 
Society could get on with the real job we all want it to do. 
During this transition period the Council is working out new 
ways to streamling operating procedures. There is a work­
ing confidence that this can be done. Speaking for myself, 
not the Council, I ask you to give it the support it needs at 
this time.
In the last 11 years there have been problems and even 
heartache along the way, but below and above that there has 
been the in-deepening and enrichment I have received from interchange with the very special people of this Society. To 
all, a deep thank you.
I close with a quote from C.S. Lewis: "The future is
bright, the road leads on — but tomorrow is a Monday 
morning." Onward!
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